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My purposes here a r e  fourfold.  F i r s t ,  I w i l l  examine b r i e f ly  t he  
h i s t o r i c a l  climate and c u l t u r a l  environment bas ic  t o  an understanding of 
American evangel i s t ic  and fundamentalist Protes tant  re l ig ion ,  within 
which and as an extension of which bluegrass gospel music thr ives .  The 
chronological  span i s  from the  Eighteenth Century t o  the present;  the  
approximate geographical area  i s  the  southern midwest t o  southeastern 
United S ta t e s ,  from the Ozark Mountains t o  e a s t  Texas t o  the At lan t ic  
coas t ;  and the r a c i a l l e t h n i c  milieu i s  white working-class (farm and m i l l  
workers) of conservative and tradition-minded B r i t i s h  or ig ins .  Secondly, 
I w i l l  o f f e r  an expl ica t ion  of both the musical and c u l t u r a l  nature of 
"bluegrass." The bluegrass c u l t u r a l  s e t t i n g  i s  d i s t i n c t i v e l y  pa t r i foca l ,  
fundamentalist Pro tes tan t ,  of s t r i c t  pu r i t an i ca l  morality, and qui te  
s o c i a l l y  r e s t r i c t i v e .  Also, a s  a fo lk  soc ie ty ,  there  i s  g rea t  s t r e s s  
upon c u l t u r a l  r epe t i t i veness  and cont inui ty  r a t h e r  than on change and 
innovation. Thirdly, with reference t o  f i v e  fami l ia r  song t e x t s  taken 
t o  be represen ta t ive  of the  r epe r to i r e  a s  a whole, a pa t t e rn  of common- 
place themes which a r e  basic  and recurrent  i n  the  songs w i l l  be con- 
s t ruc ted .  Lastly,  I w i l l  view gospel bluegrass i n  the  l i g h t  of Ralph 
Linton 's  a r t i c l e  on n a t i v i s t i c  movements (1943), and Anthony F. C. 
Wallace's theor ies  on r e v i t a l i z a t i o n  movements. Linton 's  theory i s  the 
more appl icable  here, and it w i l l  be es tabl ished t h a t  gospel bluegrass 
can be considered a s  r a t i o n a l  perpetuative and r e v i v a l i s t i c  nativism. 
1. Blessed assurance, Jesus i s  mine! 
Oh, what a f o r e t a s t e  of glory divine! 
Heir of sa lva t ion ,  purchase of God, 
Born of H i s  S p i r i t ,  washed i n  His blood. 
This i s  my s to ry ,  t h i s  i s  my song, 
Prais ing my Savior a l l  the day long; 
This i s  my s to ry ,  t h i s  i s  my song, 
Prais ing my Savior a l l  t he  day long. 
2. Perfect  submission, per fec t  de l igh t ,  
Visions of rapture  now bur s t  on my s i g h t ,  
Angels descending bring from above 
Echoes of mercy, whispers of love. 
3. Perfect  submission, a l l  i s  a t  r e s t ,  
I i n  my Savior am happy and b l e s t .  
Watchina and wai t ing,  looking above, 
F i l l e d  with H i s  goodness, l o s t  i n  H i s  love. 
CHORUS ( ~ o s p e l  Hymns No. 5 ,  1887) 
During the  period from 1740 t o  1840, Western Europe and the  B r i t i s h  I s l e s  
experienced an " i n s t i t u t i o n a l  decl ine  i n  ea r ly    rote st ant ism" ( ~ a c k s o n  
1941: 30-39). Numerous groups of d i s sen t e r s ,  increasing i n  membership and 
s t rength ,  became d i s s a t i s f i e d  with  the  overly-rigid Calv in i s t  Protestantism, 
a s  wel l  a s  wi th  t he  Church of England ( ~ n ~ l i c a n )  and the  Roman Catholic 
Church. With g rea t  expectations,  these  brotherhoods of Pro tes tan t  d i s -  
s en t e r s ,  most of whom were of middle c l a s s  s tock and economically and cul- 
t u r a l l y  a s  we l l  a s  r e l i g i o u s l y  oppressed, t raversed the A t l an t i c  t o  t he  
B r i t i s h  colonies  i n  Am~r ica ,  hoping f o r  r e l i g ious  t o l e r a t i on  and r e l i e f  
from c l a s s  persecution.  But i n  the  American colonies, the  r e l i g ious  s i t ua -  
t i o n  which met the  imigrat ing Bri tons  and West Europeans was a d i s a p p i n t -  
i n g  one. Ins tead of complete r e l i g i o u s  freedom, the  eager English Morav- 
i ans  , Sandemanians , Bapt i s t s ,  Covenanters, Quakers, and Methodists ( " ~ e s l e y -  
ans") found the  colonies  t o  be inhospi table .  Supported by the  Crown, the  
organized churches were very s t rong,  and one was obliged t o  a t tend  se rv ices  
e i t h e r  under t he  Congregational Standing Order i n  the  northern colonies,  
o r  under t he  Anglican Established 3rder i n  the  south.  I n  the  newcomers 
d i s l i ked  t h i s  s i t u a t i o n ,  they simply had t o  "take on the  backwoods and h i l l  
I 
country" -- which i s  i n  f a c t  what these groups of d i s sen t e r s  d id  ( ~ a c k s o n  
I 1941: 33). 
I A s  we a l l  know, the  American Revolution provided not only p o l i t i c a l  and 
I economic "freedoms," but  a l s o  immensely important personal r e l i g ious  f ree-  
dom. The post-Revolutionary period witnessed s ign i f i can t  changes a f f ec t -  
ing  t he  American people, and was a c r i t i c a l  t r a n s i t i o n  s tage i n  Protes tant-  
i s m  and f o l k  cu1ture . l  With t he  d i s s ipa t i on  of t he  power and au thor i ty  
of t h e  Church of England and the  Congregational Standing Order, the  old 
"established" r e l i g ious  i n s t i t u t i o n s  t o t t e r e d ,  and the  void l e f t  by these  
heretofore r e s t r i c t i v e  i n s t i t u t i o n s  was rap id ly  f i l l e d  by new sec t s  and 
denominations which were able  t o  emerge from the backwoods and assume new 
r o l e s  of au thor i ty ,  s t a t u s ,  and community cohesion. A t  the  beginning of 
the  Nineteenth Century, non ins t i t u t i ona l  r e l i g ious  excitement was a t  i t s  
I highest ,  and camp-meetings and 'brush arbor" meetings became a sign of 
the times. Tota l ly  f r e e  f ron  any and a l l  r e s t r i c t i o n s ,  these camp-meetings 
were t r u l y  democratic, and t r u l y  "folk." The camp-neetings f lour ished,  
and i n  s p i t e  of modern announcements of t h e i r  noribund s t a t e  ( ~ s b u r y  and 
Meyer 1932: 169),  they continue t o  be popular i n  many areas  of the  South. 
The brush arbor meetings were s ec t a r i an  r a t h e r  than extremely churchly -- 
t h i s  was a gospel f o r  the  poor and deprived, and a r e v o l t  against  the 
older and more harsh es tab l i shed  church pa t t e rns  ( ~ o d e r  1961: 109). 2 The 
camp-meetings were s t rongly  r e v i v a l i s t i c  and prose ly t iz ing ,  appealing t o  
surging t i d e s  of Je f fe rson ian  democracy and populism. " ~ i g i d  theory,  
euotionalisn,  and the  ernphasis upon ind iv idua l  sa lva t ion  helped d i v e r t  
a t t en t ion  f ron  the  i l l s  of soc ie ty"  ( ~ z e l l  1963: 348), and r e l i g ious  
spec i a l i s t s  not unlike Robert Lowie's "p r i e s t s "  gained widespread popular- 
i t y  and huge audiences f o r  t h e i r  evange l i s t i c  campaigns. The b ig  northern 
r ev iva l i s t  was Dwight L. Moody, but  the  South had Samuel Por ter  Jones, 
Bi l ly  Sunday, J. Frank Norris ,  Mordecai Ham, Aimee Senple McPherson, and 
"Cyclone ~ a c k "  ~ c ~ e n d o n . 3  The South s t i l l  has t h e  most homogeneous r e l i -  
gious fabr ic  of any geographical sec t ion  of t he  United S ta tes .  The point  
of the preaching was a t  bottom the  sane: one e i t h e r  repents  and gains 
ce r t a in  joy i n  Heaven, o r  one continues a " l i f e  of s i n , "  inev i tab ly  lead- 
i n g  t o  "eternal  damnation." Many denominational s p l i t s  occurred i n  the 
Nineteenth Century, wi th  the  new emphasis on science,  modern i n t e l l e c t u a l  
thought, l iberal ism,  Darwinian evolution -- i n  shor t ,  "the s o c i a l  gospel-"  
This was t he  period of America's I n d u s t r i a l  Revolution, when r u r a l  socie ty  
crumbled and t h e  c i t y  with i t s  s t rong  urban cu l tu r e  supplanted the  simpler 
small  community l i f e .  Although the  various Protes tant  denominations of 
the  South show a s ign i f i can t  "accord i n  the  t ene t s  which they preach" 
(po tea t  i n  Couch 1934: 261), denominations divided f requent ly .  This phase 
i n  American e c c l e s i a s t i c a l  h i s t o r y  i s  well-documented and needs no long 
discussion here. Suff ice  it t o  say t h a t  the  new i n d u s t r i a l  age caused 
g r e a t  d i s rup t ion  of peasant l i f e  and morali ty,  and caused people t o  look 
even c lo se r  t o  t h e i r  "old-time r e l i g ion"  t o  assuage "wordly cares ."  
Fundamentalist Pro tes tan t  r e l i g i o n  appealed s t rongly t o  t he  people 's  
misery, s o c i a l  displacer!lent, and disal lus ionnent  with the  new s o c i a l  and 
economic s i t ua t i on .  
Fundamentalists were those who proclait,ied ce r t a in  t r a d i -  
t i o n a l  doc t r ines  a s  f ~ n d a r ~ ~ e n t a l s  of the  Chris t ian f a i t h .  
They held t o  t he  inerrancy of the  Scr ip tures ,  believing 
the  l i t e r a l  t r u t h  of the  miracles and repudiat ing any 
teaching which seerled t o  disagree.  The Modernists (o r  
~ i b e r a l s )  were those who t r i e d  t o  reconci le  t h e i r  b e l i e f s  
wi th  s c i e n t i f i c  thought. ( ~ z e l l  1963 : 349) 
The old-time camp-meetings were s o c i a l  a s  wel l  a s  r e l i g ious  occasions -- 
along with  the "message" and oratory,  there  was "dinner on the  grounds," 
nusic ,  and general  u p l i f t  and recrea t ion  f o r  the  whole community. Soon 
a f t e r  the  camp-neetings l o s t  popular i ty  i n  the  mid-19th Century, organized 
churches i n  the  towns gained s t rength.  Music, indeed, was p a r t  and parce l  
of t h i s  fo lk  r e l i g i o n  -- i n  many cases the  preacher with the  nost  appeal- 
i n g  hymns and music got the  nost  converts. The songs were s t rongly eno- 
t i o n a l  and sentimental, and have continued t o  f l o u r i s h  long a f t e r  the 
demise of the  old-tilie neetings.  And though George Pullen Jackson, a 
r e l i a b l e  au tho r i t y  i n  nost  cases,  c a l l s  these  songs and hynns "mere r e l i c s "  
of the  pas t  ( ~ a c k s o n  1937; 39) ,  they a r e  i n  f a c t  ouch more: they have 
survived i n  modern bluegrass  gospel nusic i n  nuch the  same shape, and f o r  
many audiences car ry  t he  same enot ional  f r e i g h t  a s  when they were sung 
i n  the  arbors  and b i g  canvas t e n t s  a hundred and f i f t y  years ago. 
Fundamentalist r e l i g i o n  places  g rea t  el?iphasis on t h e  ind iv idua l ,  and h i s  
personal a b i l i t y  t o  achieve sa lva t ion .  The doctr ines  of John Wesley a p t l y  
sun up t h e  fundanental is t  a t t i t u d e :  ba s i ca l l y ,  t h a t  Chris t ian perfect ion 
could be rea l ized  i n  t h i s  l i f e  on e a r t h  by a l l  men. To the  countryman, 
God provided through Jesus  Chr i s t  "blessed assurance" t h a t  sa lva t ion  
( ~ e s u s )  i s  "mine," and t h a t  God's grace w i l l  heal  h i s  ea r th ly  wounds 
-
through H i s  pe r fec t  love.  Thus a "new l i f e "  i s  put within an ea s i e r  reach 
of the  f o l k  than with the  o lder ,  more r i g i d ,  and more complex church dogma. 
A peni tent  fellow can achieve sa lva t ion  now, by bravely declar ing h i s  s i n s  
and s incere ly  asking forgiveness frorz God. But while God i s  loving,  a t  
the same time H i s  judgment i s  "awful" -- s inners  against  His laws w i l l  
ce r ta in ly  be punished by t h e  omnipotent, omniscient, and omnipresent 
Father and s u f f e r  eve r l a s t i ng  torment and pain i n  the  t e r r i b l e  f i r e s  of 
he l l .  This view of a j u s t  but vengeful God i s  a t r a d i t i o n a l  one, and 
conduces good behavior and adherence t o  "the golden ru l e .  "4 Among 
fundamentalist denominations, some a r e  known a s  "holiness s e c t s ,  " d i f f e r -  
ing from other  groups only s l i g h t l y ,  and f o r  convenience w i l l  be consider- 
ed as being of a general  type with o ther  Pro tes tan t  groups. These 
Pentacostal groups a re  t he  modern h e i r s  t o  19 th  Century revivalism, again 
wherein salvat3.m i s  not d i f f i c u l t  t o  come by. The emphasis on converSion 
of the ind iv idua l  shows an attempt t o  "reorient" the ind iv idua l ' s  motiva- 
t i o n s  and values i n  fundamental ways"  ento ton and Johnson i n  Schneider 
1964: 500). One's ea r th ly  woes a r e  de-emphasized, with the main theologi- 
c a l  t h r u s t  aga ins t  greed and worldly pleasures,  and f o r  joyful  salvat ion 
and s p i r i t u a l  perfect ion.  
Holiness s e c t s  a re  "otherworldly" i n  the sense of 
expecting the  g rea t e s t  personal joy i n  the  hereaf te r ,  
but it involves a s  a condition of t h i s  the  devotion 
t o  doing the  w i l l  of God i n  t h i s  world. Th i s  w i l l  
can be r ea l i zed  i n  almost any kind of a c t i v i t y ,  but 
i t  demands constant output of e f f o r t ,  a den ia l  of 
d i s t r a c t i n g  pleasures ,  and a focus of achievement. 
The pos i t ive  emphasis on se l f -appl ica t ion ,  consis- 
tence,  and achievement, a re  the pr inc ipa l  Holiness 
themes t h a t  d i r e c t l y  converge within dominant 
American values.  
do en ton and Johnson i n  Schneider 1964: 507) 
A s i g n i f i c a n t  point  about the  development of American Protestantistn i s  
t h a t  here Protestantism has grown with the lower and working c lasses ,  
qu i te  unlike i t s  growth i n  Great Br i t a in  and Western Europe where develop- 
ment was marked by "disengagement of Chr i s t i an i ty  from the working classes"  
(winder i n  Schneider 1964: 446-47). The new Protestant  churches i n  
America-c@pitrlized on the  r e l i g ious  p o t e n t i a l  of the  emergent middle 
c l a s s ,  pa r t i cu l a r ly  a f t e r  the  I n d u s t r i a l  Revolution i n  the 19 th  Century. 
These considerations,  then,  provide the  r e l i g ious  background and environ- 
ment from which bluegrass gospel takes i t s  l i f e  and sustenance. 
'I Bluegrass" music i s  not t o  be confused with modern Nashville-oriented, 
innovative and glossy "country and Western" music. Bluegrass i s  a sharply 
defined and t o t a l l y  American advanced forill of e a r l y  20th Century r u r a l  
s t r i n g  band music, coming f o r  the most p a r t  out of the Southern Mountains 
of Kentucky, Tennessee, North Carolina, and Virginia.  L. Mayne Smith has 
documented the or ig ins  and developnlent of bluegrass i n t o  i t s  d i s t i n c t  
present shape i n  h i s  Masters Thesis ( ~ o l k l o r e  I n s t i t u t e ,  1964). Fca hhe 
most p a r t ,  Smith's considerations a r e  s u f f i c i e n t  and accurate.  Charaeter- 
i s t i c s  of bluegrass must include i t s  " h i l l b i l l y "  f lavor .  It i s  performed 
by professional ,  white southern musicians, p r i n a r i l y  f o r  a southern 
audience. Bluegrass i s  not dance music, but i s  intended f o r  a back porch 
or concert s i t ua t ion .  Bluegrass bands a re  composed of no l e s s  than three  
and no more than seven une lec t r i f i ed  instruments, with f i ve - s t r i ng  banjo, 
gui tar ,  and f idd le  or mandolin indispensable. 5 Vocalizations and ins t ru-  
mental i n t eg ra t ion  a re  very complex and extremely highly-structured and 
organized, with  contrapuntal  harmony not  unlike t h a t  i n  "ragtime1' music 
and souther Negro "blues," from which bluegrass has drawn conscious and 
unconscious insp i ra t ion .  Each instrument f i l l s  an ind iv idua l  and highly- 
personalized and formalized ro l e  within t h e  group, and bluegrass i s  the 
"only s t r i n g  band s t y l e  i n  which the banjo has a major r o l e  emphasizing 
melodic over rhythmic aspects" (smith 1964: 9 ) .  Musicians and groupg 
important t o  the  development and s t a b i l i t y  of bluegrass include B i l l  
Monroe (the "father  of bluegrass") and the Bluegrass Boys, Ralph Stanley 
and the Clinch Mountain Boys, The Country Gentlemen, Don Reno and B i l l  
Harrell, Mac Wiseman, Lester F l a t t  and the Nashville Grass, and J i m  and 
J e s s e  and the  Virginia B O ~ S  .6 The songs used i n  bluegrass,  while many a r e  
composed and contemporary, a r e  f o r  the  most p a r t  considered t o  be " t radi-  
t i o n a l , "  and most conform t o  standard British-American bal lad s t y l e .  
Nearly a l l  a re  nar ra t ives ,  and convey a message of some s o r t .  The singing 
s t y l e  i n  bluegrass i s  c l e a r l y  Scotch-Irish,  Welsh, and Scot t i sh ,  w i t h  
emphasis on ornamentation and grace notes -- and i s  - not (as  i s  popularly 
believed) the  same a s  the  English s inging s t y l e  made popular and famous 
by I?. J. Child i n  h i s  col lect ing.7 Bluegrass "hymn" s t y l e  i s  t raceable  
a t  l e a s t  nominally t o  18 th  Century New England church hymn s t y l e ,  and a t  
the  same time t raceable  t o  Appalachian Mountains polyphonic s t y l e  "derived 
from t h e  shaped-note hymnals and singing schools of the  19 th  Century" 
( ~ h a g e  1955 : 22-40), and modern Southern singing schools. 
From the Industr ia l .  Revolution forward (1870), southern cu l tu re  moved 
from country t o  urban, agr icul tural .  IIO i ndus t r i a l ,  and l a rge ly  from "folk" 
t o  mass c u l t u r a l  pa t te rns  of l i v i n g  -- but bluegrass has consciously main- 
ta ined i t s  close reference t o  the  "good old days" of r u r a l  populism, 
fundamentalist r e l i g ion ,  and a s turdy ag r i cu l tu ra l  t r a d i t i o n .  Bluegrass 
has taken up modern urban subjec ts ,  but always the subject  and message 
a re  made t o  conform t o  the t r a d i t i o n a l  song s t y l e  and instrumental  pa t te rns .  
There i s  absolutely  no fo lk  musical form t h a t  i s  more r e s t r i c t i v e  and 
bound by t r a d i t i o n  than i s  bluegrass.  Innovation i s  a t  a minimum -- and 
musicians who attempt t o  modernize t he  produ t a re  re jec ted  o r  disapproved 
of by the  conservative "old guard" audience.' And the most t r ad i t i on -  
bound and formalized aspect  of bluegrass performance i s  the  gospel song 
reper to i re .  Every bluegrass group t h a t  hopes f o r  wide acceptance -- even 
groups comprised of " s ~ p h i s t i c a t e d "  college students -- performs the  
I ' evergreen~ '~  and "antiques," as  Ralph Stanley c a l l s  the old gospel hymns. 
A gospel song of ten opens a concert ,  and one or  more gospel numbers 
ce r t a in ly  w i l l  be performed t o  c lose  every bluegrass concert. The most 
respected gospel tunes a r e  the  o lder  ones and even though they may not 
ac tua l ly  be very "old," i f  they a r e  accepted by the audience and the per- 
I I formers a s  evergreens," then they a r e  t r ea t ed  accordingly. Audience 
contact  is very important i n  bluegrass music. The performers cont inual ly  
promote conviv ia l i ty  and informal i ty  with t h e i r  audience. Kinship termin- 
ology i s  of ten used i n  addressing an audience member o r  a fellow musician, 
11 11 e.g., "cousin, uncle ," and "boys ." A sense of belonging t o  the  commun- 
i t y ,  a f ee l ing  of brotherhood and kinship makes f o r  a f r i end ly  and warm 
atmosphere a t  performances. An account of B i l l  Monroe's year ly  benef i t  
f o r  h i s  church near White House, Tennessee suggests the bluegrass mind: 
Once a year B i l l  Monroe puts  on a program of gospel music 
f o r  h i s  church.. . . t o  r a i s e  funds f o r  the  small church.. . 
it i s  c l ea r  t h a t  B i l l s  enjoys the  opportunity t o  present 
an e n t i r e  program of gospel music and share with h i s  
f r i e n d s ,  both of the  church and v i s i t o r s ,  the  spec i a l  joy 
t h a t  r e l i g ious  music br ings  t o  Bill. . .The crowd ranging 
from babies t o  o lds t e r s  enjoyed the songs and would jo in  
i n  whenever they were given the l e a s t  encouragement. Un- 
l i k e  many audiences, they sang na tura l ly  and unaffectedly,  
and probably any one of them could have sung on the  impro- 
vised s tage.  ..After a break during which homeu~ade p ies  and 
cakes were served, B i l l  and the boys car& on t o  do t h e i r  
p a r t  as  a group.. . B i l l ,  a s  alwa2s, the  f i n e s t  of the l o t .  
It seems t o  matter hc,'~.~ grea t  a t a l e n t  ever plays with 
l.lonroe, he must be secondary t o  B i l l ' s  enormaus genius. 
This i s  somewhat of a paradox because B i l l  surrounds 
himself with the bes t  musicians t h a t  bluegrass has pro- 
duced. He began with " ~ i f e ' s  Railway t o  Heaven;" then 
went i n t o  "A Beaut i fu l  Life"  and "One of God's Sheep" 
.... Throughout the  e n t i r e  evening B i l l ' s  s i n c e r i t y  was 
apparent;  he s a id  i n  introducing one number, "NOW t h i s  
i s  what I c a l l  a down-to-earth hymn. I' Almost a l l  of 
h i s  numbers were hymnns ins tead  of the  more popular camp 
meeting songs. They were a l l  del ivered i n  Bills 's  u l t r a -  
personal  s t y l e  which showed h i s  deep r e l i g ious  conviction 
a s  wel l  a s  h i s  vas t  t a l e n t .  After th ree  hours, B i l l  
closed out the  show, thanking the  people f o r  coming and 
supporting the church. From a f r e e  w i l l  offer ing,  more 
than f i f t e e n  t i n e s  the  Swday co l lec t ion  was rea l ized  fo r  
the  work of the  church.. . . ( ~ o o n  1970: 14)  
This repor t  i s  t y p i c a l  of t he  grea t  respect  and admiration with which the 
e lde r  group leaders  a r e  t r ea t ed .  They have r e a l  power, c a l l i n g  the tunes,  
cont ro l l ing  the  show, and s e t t i n g  the  mood and character  of t he  concert 
f o r  both musicians and audience. B i l l  Monroe i s  the  pa t r i a r ch  and arche- 
type leader  i n  every respec t ,  and i s  t h e  model f o r  many younger and aspir-  
i ng  bluegrass group leaders .  Monroe has enormous p re s t ige  and influence,  
and has personally and almost single-handedly molded bluegrass from i t s  
beginnings i n  the  l a t e  1930's t o  what it i s  today. Monroe has guided 
bluegrass along, thrcugh inf luences  of rag t ine ,  blues ,  and popular music. 
but cont inual ly  s t r e s s i n g  i t s  t r a d i t i o n a l i t y  and cont inu i ty ,  and not i t s  
change. Bluegrass had always had a s  an e s s e n t i a l  instrument the  f i dd le  -- 
and, as one might expect, t h i s  represen ts  t h e  oldest and 
most conservative aspect of the  music. The emphasis i s  ever on the 
e s s e n t i a l  sameness and homogeneity of the  music, bu t  allowing f o r  personal 
s t y l i s t i c  touches. I n  t h e  Aran Is lands,  Gaelic and English languages both 
a r e  spoken, bu t  the  older  n a t i o n a l i s t i c  and n a t i v i s t i c  Gaelic i s  con- 
sciously perpetuated and accented. Similar ly ,  although gospel songs and 
hymns of modern and popular o r ig in  a r e  "accepted," it i s  the  older  ones 
which a r e  the  olodt emotive and most laved. 
The gospel songs bound a bluegrass performance, opening and closing the 
show. Thus, according t o  Robert Redfie ld 's  theory, an occasion which i s  
made f o r  t he  most p a r t  "profane" i s  made f o r  t he  tradition-minded country 
people i n t o  a "sacred" one. The audience does indeed come away from a 
concert, a f t e r  the  c los ing  "hymns, " as  l e a s t  temporarily cleansed, and 
feel ing re l ieved  of worrisome anxiety  about the  world -- which more of ten 
than not may seen t o  be a harsh,  a l i e n ,  fast-paced, and wicked place. The 
hymns re inforce  the audience's conservatism, and help them "accept" t he  
s i x  o'clock news, ad jus t ing  t o  a world i n  c o n f l i c t  with and dominant over 
t r ad i t i ona l  f o l k  values. 
The importance of the  group leader  cannot be overemphasized. When he 
comes t o  the  gospel sec t ion  of the  concer t ,  he takes  on a mantel of cer- 
t a in  holiness. Posi t ion a8 l eader  i s  not based on organization genius 
but on super ior  t echn ica l  a b i l i t y  and goodness a s  a man. The typ ica l  
-
leader bears comparison t o  t he  country preacher, and indeed assumes an 
aura of shepherd, guide and f a the r  t o  h i s  audience. He i s  u t t e r l y  s in-  
cere, wise, unquestionably honest, and publ ic -sp i r i t ed .  Like the funda- 
m e n t a l i s t  p reacher ,  t h e  l e a d e r  i s  aware t h a t  h i s  occupation i s  d e f i n i t e l y  
ou t s ide  t h e  s t ream of popular  niass c u l t u r e .  Monroe himself  c o n t i n u a l l y  
reminds h i s  audience t h a t  h e ' s  doing t h e  "old-time" songs,  and conscious ly  
harkens back t o  "the good old  days ."  
Every nationally-known and widely-accepted b luegrass  group has recorded 
a  s p e c i a l  "gospel albur,l. "9 And i n  f a c t  n e a r l y  every  b luegrass  album does 
con ta in  a  token gospel  song, t e s t i f y i n g  t o  t h e  importance of t h e  gospel  
r e p e r t o i r e  t o  both  audience and performer.  
Bluegrass i s  v igorous ly  defended by i t s  adherents  on r e l i g i o u s  grounds. 
The b l u e g r a s s  con tex t  i s  a  r e v e r e n t ,  "honest,  " " a l l - ~ m e r i c a n "  one. B i l l  
14onroe does not  d r i n k  a l c o h o l i c  s p i r i t s ,  and does no t  al low h i s  band niem- 
be r s  t o  imbibe, e i t h e r .  A l l  endeavor t o  be hard-working, God-fearing 
c i t i z e n s ,  and i f  a  performer has a  d e v i l i s h  s t r e a k ,  he e i t h e r  c  c e a l s  i t  
c a r e f u l l y  o r  i s  looked down on by h i s  col leagues  and audiences.  " This  
over ly  m o r a l i s t i c  a t t i t u d e  i s  t y p i c a l  of t h e  r e s t r i c t i v e  Pur i t an  funda- 
mentalist mind. Notwithstanding c e r t a i n  popular  young b luegrass  perform- 
e r s ,  even t h e  d r e s s  of  t h e  " s t a r s "  rnust be conservat ive  and t r a d i t i o n a l .  
While a  Ray P r i c e  o r  an  E r n e s t  Tubb i n  Country and Western c i r c l e s  may 
s p o r t  gold-sequined western  s u i t s  and s t e r l i n g  s i l v e r  cu f f  l i n k s ,  the  
t y p i c a l  b luegrass  s t a r  nay wear a conservat ive  s u i t  and old-fashioned 
s t r i n g  t i e .  The p o i n t  i s  t h a t  t h e  b luegrass  n i l i e u ,  l i k e  t h e  I r i s h  pea- 
s a n t s ' ,  r e q u i r e s  r e s t r i c t i o n ,  conformity,  and c o n t i n u i t y  i n  behavior ,  
appearance, r e l i g i o n ,  and a t t i t u d e  -- a l l  c l e a r l y  ev iden t  i n  t h e  con- 
s e r v a t i v e  n a t u r e  of t h e  gospel  r e p e r t o i r e .  A s  Redf ie ld  no tes ,  "sacred- 
ness" i s  ve ry  much c h a r a c t e r i s t i c  of a  f o l k  s o c i e t y .  And b luegrass  
provides a  s t r o n g  c e n t r i p e t a l  f o r c e ,  b r i n g i n g  a l l  t h e  va r ious  c u l t u r a l  
aapec t s  t o g e t h e r  i n  t h e  f o r n  and nessage of the  nus ic .  
Five gospel  songs were s e l e c t e d  a s  r e p r e s e n t a t i v e  of the  r e p e r t o i r e  a s  a 
whole, and c l e a r l y  de i .~onst ra te  t h e  r e c u r r e n t  t h e o l o g i c a l  theiiles. The f i v e  
songs a r e  "I Am A p i lg r im,  I f   mazing  race ," "1'11 Fly   way," "ill the  
Ci rc le  Be Unbroken," and t'Sonebody Touched 14e." The t e x t s  a r e  provided 
i n  Appendix A .  A master l i s t  of  two hundred-plus gospel  b luegrass  songs 
i s  provided i n  Appendix B. Appendix C i s  a  b r i e f  s e l e c t e d  concordance, 
sugges t ing  t h e  type of  popular  and i d e n t i f i a b l e  B i b l i c a l  r e fe rences  o f t e n  
found i n  the  songs themselves. The songs a s  we now have them a r e  f o r  t h e  
most p a r t  s u r v i v a l s  of t h e i r  p r o g e n i t o r s ;  i . e . ,  many were composed and 
formalized a  hundred y e a r s  ago, b u t  have s i r ~ c e  been t aken  i n t o  o r a l  t r a d i -  
t i o n  and considered t o  be " t r a d i t i o n a l "  and i n  t h e  pub l i c  douain.11 Here 
i s  a c l e a r  case of  s y n c r e t i s ~ : ~ :  many p r e s e n t  t e x t s  a r e  r a t h e r  bland,  and 
nany l a c k  t h e  punch they  had i n  t h e  p a s t  when they were in tended f o r  a 
nore s p e c i f i c  audience.  Many a r e  d i l u t e d  r e i n t e r p r e t a t i o n s  of the  o r i g i n -  
a l s .  But t h e  p r e s e n t a t i o n  and r e j e c t i o n  o r  acceptance of  t e x t s  over time 
by conglor,lerate audiences has forced the  More e s o t e r i c  t e x t s  t o  be l a i d  
aside and t h e  nore u n i v e r s a l l y  appeal ing  and acceptable  t e x t s  t o  endure 
and be repea ted .  I n s t r u n e n t a l  accordpanirrlent i s  minimal i n  gospel  nu~lbers  ,
and the  t h r e e  and f o u r  p a r t  v o c a l  harmonies becone t h e  c h i e f  musical  e l e -  
ment. Bluegrass v o c a l i z a t i o n  i s  marked by "the high lonesorne sound, " and 
a high c l e a r  t e n o r  voice  i s  h i g h l y  adiliired. 14any gospel  songs a r e  sung - a
capel la ,  and c o n t a i n  r e c i t a t i o n s  and f o r t h r i g h t  prayers .12  
Five "thenes" have been s o r t e d  o u t ;  t h e  app l i cab le  ones a r e  noted i n  
the t e x t u a l  t r a n s c r i p t i o n  i n  Appendix A. These a r e  r e c u r r e n t  themes which 
form a pa t t e rn  throughout bluegrass gospel songs: 
1. Individual  sa lva t ion .  This i s  the chief  t h e ~ ~ l e ,  and . 
occurs a t  l e a s t  i m p l i c i t l y  i n  near ly  a l l  gospel songs. A l l  
f i v e  sample t e x t s  c l e a r l y  ind ica te  the  perfor~;ier 's  hope or 
expectat ion of making it t o  " tha t  yonder c i ty . "  Emphasis i s  
always on the  ind iv idua l  being "saved, " "touchedn by "the hand 
of my Lord. " God w i l l  "make me whole," and "1'11 -f l y  away" t o  
Heaven. The expectat ion of aTeavenly  reward i s  strong i n  the  
minds of the  peni tent  and reverent .  
2.. Life ' s  rocky road. Closely r e l a t e d  t o  the theme of 
s a l v a t i o n  i s  the  journey a l l  Chr is t ian  men tilust endure. Our 
e a r t h l y  sentence i s  fraught  with p e r i l s ;  and we must be s trong 
i n  our b e l i e f  t h a t  God w i l l  l ead  us triumphantly through t h i s  
"vale of t e a r s "  and these "wicked paths of sini." A pi lgr im's  
progress i s  not  pleasant  o r  essy;  the  goal  i s  f a r ,  but worth 
the  t r i p .  
3. The maternal hearth. Country people have a spec ia l  
love f o r  "the o ld  home place" and f o r  mother. Paradoxically,  
although bluegrass  i s  decidedly p a t r i f o c a l  -- men a re  usual ly 
t h e  leaders  and perfortilers -- near ly  a l l  sacred songs about a 
family menber speak of dear  nother and her wonderful love. The 
mother pres ides  over the  r u r a l  and nountain home and hearth,  
providing s e c u r i t y  and devoted love f o r  spouse and chi ldren.  
The geographical loca t ion  of the maternal hear th  would seem t o  
11 be somewhere and everywhere i n  the  sweet, sunny South. 1 1 
4. Grief f o r  the  deceased. And when mother passes away, 
even though she ' s  "surely" gone t o  Heaven, the survivors  f e e l  
in tense  g r i e f .  The pain of l o s s  of a loved one extends beyond 
t h e  nuclea far l i ly  t o  denr f r i ends ,  and t o  one's f a i t h f u l  canine 
c onpani on. f3 
5- The good Chr i s t i an ' s  "action or ienta t ion .  -" The a t t i t u d e  
of "good works" and success i n  one 's  endeavors has i n  no small 
way helped bu i ld  America. It suggests the  colonia l  Puri tan doc- 
t r i n e  of the e f f i c a c y  of works i n  gaining God's grace. The con- 
sc ien t ious  Chr is t ian  works on a "building f o r  t h e  - Lord" -- and 
he wants t o  be ready f o r  the  judgment and t o  be ab le  t o  show by 
t h e  f r u i t s  of h i s  l abors  t h a t  he has used h i s  t a l e n t  and a b i l i t i e s  
t o  f u r t h e r  the Kingdom of God and t o  improve mater ia l ly  the  condi- 
t i o n  of t h i s  world. 
These f i v e  thenee are  bas ic  t o  a l l  sacred Protes tant  music. The very 
t i t l e s  of gospel songs suggest t h e i r  thematic content.  Note i n  Appendix 
B the frequency of "mother," "I," e t c .  I have indicated by number which 
of the above thenes seer.ls elemental t o  each of the songs i n  t h i s  general  
r epc r to i re .  
The pa t t e rn  of the  re l ig ious  thenes i n  the  songs i s  obvious, and c l e a r l y  
reveals  a f o l k  world view. Thc same thenes are cons i s t en t ly  repeated, 
showing the aspects  of Protes tant  dograa which a r e  most universa l  i n  
applicat ion and acceptance. 
This a r t i c l e  t o  t h i s  po in t  has I th ink  suggested the per t inence  
of Linton 's  a r t i c l e  " ~ a t i v i s t i c  Movements. I' What t h i s  paper i s  all 
about i s  i n  f a c t  n u s i c a l  nativism. According t o  Linton, a n a t i v i s t i c  
tnovencnt i s  "Any conscious, organized attempt on the pa r ty  of a s o c i e t y ' s  
members t o  revive or  perpe tua te  se l ec t ed  aspects  of i t s  cu l tu re"  ( i n  
Lessa and Vogt 1968: 449). To t h i s ,  gospel  bluegrass  r.iusic can accura te ly  
and j u s t i f i a b l y  be viewed a s  r a t i o n a l ,  r e v i v a l i s t i c  and perpe tua t ive  
nativism. "selected aspec ts"  of t h e  bluegrass  c u l t u r a l  background a r e  
- 
purposely revived and perpetuated by group l eade r s  and performers, con- 
sc ious ly  appealing t o  t h e  good old days and pioneer v igor ,  i n  an e f f o r t  
t o  i n s p i r e  favor  and r e spec t  f o r  the  music and the o ld  hy~ms  i n  the  aud- 
ience. Bluegrass i s  considered super ior  t o  nodern popular music, p a r t l y  
on t h e  b a s i s  of t h e  e s s e n t i a l  p u r i t y  and excel lence of the  songs and t h ~  
instruments,  and a l s o  on the  grounds t h a t  when sor.iething i s  o ld  and sonc- 
how connected with the  n a t i o n '  old and cherished i d e a l s  it nicrits pre- 
serva t ion  and r e v i t a l i z a t i o n .  1& 
Bluegrass i s  very highly "organized," with cn increas ing  schedule of 
f e s t i v a l s ,  gospel  jub i l ees ,  and concert  t ou r s  by the  p ro fes s iona l  groups. 
With regard t o  a t t i t u d e s  of s u p ~ r i o r i t y  and i n f e r i o r i t y ,  the  bluegrass  
gospel audience may be labe led  "doninated-superior."    in ton i n  Lessa and 
Vogt 1958: 503-)  But the l a b e l  i s  a c t u a l l y  i l l - f i t t i n g ,  because the 
"dominant" group ( t h e  urban, cducated upper-class) has an ever-growing 
number who a r e  beconing devout bluegrass  aff ic ionados.  Excluding lynch- 
ings,  I can t h i n k  of no o ther  Anerican publ ic  event where people of such 
highly con t ra s t ing  backgrounds and values can cone t o g - t h e r  i n  coclplete, 
i f  ter-~porary , harnony than a l u g e  bluegrass  f e s t i v a l .  f 5  Bluegrass 
nativism crosses  a l l  denominational and s o c i a l  c l a s s  boundaries,  bu t  all 
mer.lbers of the  audience sync re t i ze  t h e i r  ow11 a t t i t u d e s  and r e l i g i o u s  
fee l ings  i n t o  one s t rong fundar:icntalist Pro tes tan t  u n i t .  Bluegrass, l i k e  
a l l  o ther  n a t i v i s t i c  i n s t i t u t i o n s ,  has se l ec t ed  the  bes t  and most appeal- 
ing of the  pas t  clusic and r e l i g i o u s  c-lernents. The gospel  r e p e r t o i r e  t h a t  
i s  revived and preserved represents  on the  whole t h e  ~ ~ o s t  f a m i l i a r  and 
reassuring of t h e  l?ycu?s. The songs he lp  reso lve  t h e  connunity's  anxiety 
by verba l ly  present ing  t l i c i r  f e a r s ,  hopes, 2nd a t t i t u d e s  about death,  
Malinowski's " s u p r e r . ~  and f i n a l  c r i s i s  of l i f e . "  P ro te s t an t s  have nc 
absolution o r  confession a s  Cathol ics  have -- and a per iodic  connunion 
r i t u a l  i s  not s u f f i c i e n t  t o  assuage t h e i r  f e a r s .  Gospel nusic  allows 
people t o  f e e l  "saved" and t o  express t h e i r  b e l i e f  i n  sa lva t ion .  
Anthony F. C. Wallace's study app l i e s  t o  gospel b l u e ~ r a s s :  the perforn- 
11 
ance s i t u a t i o n  r.my be viewed a s  a r i t e  of i n t e n s i f i c a t i o n ,  r e s to r ing"  
people t o  t h e i r  "attach~.ient t o  the  values and customs of the  c u l t u r t . "  
The gospel hyrms a t  the  c lose  of a perf'orr.1ance remind the  people t o  
"apply the  re l ig ious ly-sanct ioned  values t o  the  rou t ine  problens of d a i l y  
liviilg" (wallace 1965 : 130-31). With re ference  t o  Wallace on r e v i t a l i z a -  
t i o n  r,iover.ients, gospel bluegrass  does "provide innedia te  personal  salva- 
t i on  t o  the p resen t ly  a f f l i c t e d , "  but  only i n  a p a r t i a l  and nouentary 
psychological way does it "reorganize the c u l t u r e  i n  such a nanner t h a t  a 
b e t t e r  way of l i f e  i s  brought i n t o  being" (wallace 1965: 164). Tradi- 
t i o n a l  fundanenta l i s t  r e l i g i o n  has always been p r i n a r i l y  i n t e r e s t e d  i n  
the a f f a i r s  of the soul  and not the  a f f a i r s  of the  world a t  l a r g e .  The 
new technological age has threatened f o l k  b e l i e f  and wisdorJ along with 
the old-tir.1~ r e l i g i o n  -- but  bluegrass  gospel i.iusic seer,is t o  gain i n  
s t rength and popular i ty .  
I n  sum, bluegrass gospel nusic  i s  d i s t i r l c t ly  conservative and s t r e s s e s  
continui ty r a the r  than innovation. There i s  a pa t t e rn  of c e r t a i n  recur- 
r en t  ther.les observable i n  tlie song reper to i re .  And s i g n i f i c a n t l y ,  blue- 
grass can c l e a r l y  be seen a s  a r a t i o n a l  perpetuative and r e v i v a l i s t i c  
aovenent , operating a s  n consciously old- f a s  h i  oncd and tradition-ninded 
c u l t  i n s t i t u t i o n .  Bluegrass gospel i.lusic i s  soi.lcwhat rei.lote from class 
cul ture ,  2nd i t s  adherents though of diverse etlviic i d e n t i t y  er~phasize 
t h e i r  oneness i n  ndmiring the  old- t i n e  riusic and re l ig ion .  
NOTES 
1. Other periods of t r a n s i t i o n  or  "folk watersheds" of importance with 
regard t o  Protes tant  r e l i g i o n  were the Civ i l  War, I n d u s t r i a l  
Revolution, World War I, and the  Great Depression. 
2. The brush arbor r.ieetings "created a subs t i tu te-cul ture  f o r  i t s e l f ,  
therefore  it opposed the  dol.linant t rends i n  Aaerican cul ture" 
( ~ o d e r  1961: 110). 
3 .  These fanous p rose ly t i ze r s  prac t iced  t h e i r  t rade  across the country, 
but  t h e i r  s t ronges t  bonds of affcct iol l  .lere with the  South, whcre 
t h e i r  n i n i s t r a t i o n s  and appeals see,:ed t o  be the [lost appealing 
and pertinelit .  Both McPherson and Sunday a r e  considered as  re- 
v i v a l i s t s  "gone wren$'-- both surrounded t h ~ ~ l s e l v e s  i n  luxury, 
were e g o t i s t i c a l l y  convinced of t h e i r  union with God, and a t t r a c t -  
ed worshipful throngs of e c s t a t i c  followers.  Both would be f i t  
subjec ts  f o r  study i n  r e l a t i o n  t o  ~ i i l l e n a r i a n  and 1.iessianic c u l t s .  
The uodern "Bible b e l t "  area r e f l e c t s  the  e c r l i e r  geographical 
p a t t e r n  of cnc~p~. lce t incs  and l a t e r  r ev iva l s .  
4. The "golden r u l e "  ("Do unto others  a s  you would have o thers  do unto 
you") together  with Jolui 3:16 ( " ~ o d  s o  loved thc  world t h a t  Ee gave 
H i s  only begotton Son t h a t  whosoever believeti1 i n  IZin should not 
pe r i sh  but  have ever las t ing  l i f e " )  a re  the root  phrases about which 
a l l  f undar.ici~talist b e l i e f  csn be gathered. 
5 .  This i s  the current  s i t u a t i o n .  I n  the e a r l y  days ( l a t e  1930's and 
e a r l y  ' 4 0 t s ) ,  when B i l l  Monroe was consciously developing the blue- 
grass  sound, h i s  band ' s instrul.ientation lacked the  appeal it gained 
when E a r l  Scruggs joined the  group i n  1945 w i t h  h i s  sharply-defined 
and innovative three-f inger  banjo s t y l e .  The ea r ly  Ilonroe groups 
were led  i n s t r u ~ i e n t a l l y  by the  syncopated, jazz and blues-influenced 
~iandol in  work of Monroe, and various t r a d i t i o n a l  f i d d l e r s .  
6 Other "big nai-.lesf' and popular groups : Doc Watson, Jicmy Martin and 
t h e  Sunny Mountain Boys, t h e  Osborne Brothers,  the  L i l l y  Brothers, 
the  Stone Mountain Boys, the  Kentuclry Colonels (disbanded), Carl  
S tory  and the Rar-iblin ' Nountaineers , the  Lewis Fanily,  Hylo Brown, 
Red Allen and the Kentuckians, B i l l  Cl i f ton ,  E a r l  Scruggs, the 
Bar r i e r  Brothers, t h e  Ozark biountain Trio, the  Bluegrass Alliance, 
the  Di l l a rds  (disbanded), tlie Goins Brothers, the McCor~.lick Bro- 
t h e r s ,  J. D. Crowe and the  Kentucky 1,Iountain Boys, the Dixie Blue- 
g rass  Boys, the  House Brothers,  and the  Cannnn Valley Boys. Note 
the g rea t  nuclber of brother  and f a n i l y  groups, re inforc ing  the 
f a ~ ~ i l i a l ,  co[:~r~unal, "folksy" ati-.losphcre of bluegrass.  
7. Henry Glassie has ca re fu l ly  denonstrated t h i s  f a c t ,  providing inport- 
a n t  t h e o r e t i c a l  q u a l i f i c a t i o n  of s tandwd b e l i e f s  about Folk song 
s t y l e  i n  thc Southern Mountains. 
8 -  For exai:lple, the Osborne Brothers,  an i~.iportant and popular group, 
11 plugged i n "  t h e i r  banjo and riaildolin t o  e l e c t r i c  sound a n p l i f i e r s  
not long ago, and were severely c r i t i c i z e d  f o r  destroying the  
t r a d i t i o n a l  p u r i t y  and s a n c t i t y  of the  acoust ic  instrui-ients. The 
debate i s  hot ly  contested and wears on. 
9. For exar-iple, B i l l  Monroe and the  Bluegrass Boys' albuci "A Voice Fron 
On High," Jia and Jesse  and the Virginia Boys ' "Country Church, I I 
and the Stanley Brothers '  " ~ n n s  of the Cross." Groups a laos t  
exclusively perforaing gospel r u s i c  include Carl Story and the 
Ramblin ' ldountaineers , the  House Brothers,  t h e  Canaan Valley Boys, 
end the Lewis Family. 
10. For exar.~ple, although Scot ty  Stone~aan was and i s  one of the  f i n e s t  
bluegrass f i d d l e r s ,  he has taken t o  the  b o t t l e  and was regu la r ly  
i n  h i s  cups, and f o r  t h i s  reason he i s  poorly thought of by tiany 
conservative country people. This is of course strictly heareay. 
11. The ul t i r late  sources f o r  dany gospel l~yuns are known. Jackson (1937) 
s e t s  up th ree  song types:  "folk hyiil~s" f r o r ~  18 th  Century wr i t e r s  
11 of r e l ig ious  verse,  r e v i v a l  s p i r i t u a l  san{;s " f ron  nnonyrilous 
rhyr~s te r s  , and " r e l i ~ i o u s  t a l l a d s "  fro12 i l l u s t r a t i v e  Bible s t o r i e s  
and parables.  The chief  f o l k  elerient i n  a11 i s  the  tune, r:ost of 
which a re  t r a d i t i o n a l  and forr.iulaic. A1t:mugh c e r t a i n  bluegrass 
gospel tunes are  of known autfiorship (e .  g. "~oc l ;  of Ages" by 
Augustus Toplady, publislled i n  1776) , tllc n a t t e r  seer-is of sr.lal1 
consideration. The f o l k  theiiselves recog~iize no such f o r a a l  author- 
s hip and regard a l l  coi ~rlonplace songs a s  coi~nunity property. 
I I 12.  A per fec t  exai-qle i s  Fathcr 's Table ~ r a c ~ "  by F l a t t  and Scruggs. 
S ince r i ty  and euotion a re  evident i n  the "delivery" of such gospel 
nmbers . 
13. So~iewhat conica l ly ,  no c;ospel song i s  any !lore in tense  about the  l o s s  
of r: beloved cor!ipanion than the  secular  ball2d "old Blue, I t  a r-lourn- 
f u l  wish  t h a t  the  f a i t h f u l  hound w i l l  be waiting f o r  h i s  tilaster i n  
Heaven f o r  t h a t  b i g  fox chase i n  the sky. 
14. Connected with t h i s  i s  the na t iona l  urge t o  record, c o l l e c t ,  and pre- 
serve anything so  long as  it i s  old -- re;nrdless of h i s t o r i c a l ,  
c u l t u r a l  or  a e s t h e t i c  s ign i f  icance . Bluegrass i s  n r e l a t i v e l y  
aodern developia~nt ,  but i s  nevertheless  advert ised as  being old- 
fcshioned. 
15. The 1.10st popular and celebrated bluegrass f e s t i v a l  of a l l  i s  held 
+. each June i n  Bean Blossor.i, Indiana, under the  benign but  firr.1 
guidance of B i l l  Monroe. Tens of thousands of "fans" fror.1 every 
s t c t e  and fro11 every s o c i a l  environuent ueet  together  f o r  a week 
of bluegrass a t  i t s  bes t ,  with everyone taking p m t  and enjoying 
the old brush w b o r  neet ing coi,!ilunity fee l ing .  About the ~ n l y  
fee l ings  of i n f e r i o r i t y  t o  another fellow couc when, i n  a jau 
sess ion ,  one i s  asked t o  take an instrur-lcntal nelodic "break" -- 
and "blows it" badly. . . a 
Appendix A : Five Representat ive Texts 
The songs below a re  e ~ e i . ~ p l a r y  of t h e  r e p e r t o i r e  a s  a whole. The vers ions  
were chosen a r b i t r a r i l y ;  s i n c e  they  a r c  now considered t o  be " t r a d i t i o n a l "  
and i n  the  pub l i c  do..~ain, no authorship  i s  ascr ibed,  b u t  r a t h e r  perforrlcrs 
associated with each song 's  wide acccpta~ice  mid p o p u l ~ r i t y  a r e  c i t e d .  The 
performers c i t e d  r e f l e c t  i.~y own c o l l e c t i o n  and infcrt.:ation, and the re fo re  
the  l i s t i n g  i s  not  exhaus t ive .  
1- "I Am A Pi1grii.1" -- B i l l  Manroe ( ~ e c c a ) ,  Country Gentlci.leli ( ~ o l k -  
ways), Merle Travis  ( c a p i t o l ) .  
I ar.1 a pilgri1.i and a s t r a n g e r ,  
Travel ing  through t h i s  worrisoi.lc l and ;  
I ' v e  go t  a houe in t h a t  yoiider c i t y ,  good 
And i t ' s  not  uade by hand. 
Lord, 
( 2 )  I ' l n  going down t o  t h e  r i v e r  of Jordan,  
J u s t  t o  ease  i.iy troubled! s o u l  ; 
If I could touch bu t  the  hei i c?f I I i s  gtlrrient, good Lord, 
I do be l i eve  i t  would ciake I le wllolc. 
( 3 )  I ' v e  g ~ t  n nother ,  n s i s t e r  and a b ro the r ,  
Who hnve gone on before  ; 
And I 'LL d e t e r ~ l i n e d  t o  go and meet thcn ,  good Lord, 
Over on t h a t  o the r  shore.  
2 "Ai..iazing   race " -- Doe t la ts  ( ~ l e k t r a )  , Jeczil R i t ch ie  , Cl?.rence 
Ashley, Roscoe IIolcor.lb ( ~ o l h a ~ s ) ,  E s t e l l e  C. 
Bp.11 ( A t l a n t i c  ) . 
(chorus)  A:::azing g race ,  how sweet t h e  sound, 
That sz:ved a wretch l i k e  i .X,  
I once w3.s l o s t ,  but  now 1'1.1 found, 
Was b l i n d ,  b u t  now I see .  
(1) 'Twas grace t h a t  taught  1.1y h e a r t  t o  f e a r ,  
And grace cly f e a r  r e l i e v e d ;  
How prec ious  d id  t h a t  grace appear, 
The h o w  I f i r s t  b e l i ~ v e d .  
(Chorus ) 
( 2 )  When WE 've been t h e r e  t e n  thousand yca r s ,  
Br ight  sh in ing  a s  t h e  sun;  
We've no l e s s  days t c  s i n g  God's p r a i s e ,  
Thnn when we f i r s t  begun. 
3 "1'11 Fly Away1' -- The Di l lnrds  ( ~ l e k t r a )  . 
( 1 )  Sor;ie glad r-iorning when t h i s  l i f e  i s  o ' e r  
I ' l l  f l y  away; 
To cly hone on God's c e l e s t i a l  shore,  
I ' l l  f l y  away. 
(chorus) I ' l l  f l y  away oh, glory,  
I ' l l  f l y  away; 
Bye and Bye, h a l l e l u j a h  i n  the sky; 
I ' l l  f l y  away. 
(2) When r . y  l i f e  i n  t h i s  weary world i s  o ' e r ,  
I ' l l  f l y  away; 
And leave the  world of t rouble  and of sorrow, 
1'11 f l y  away. 
(chorus ) 
4. ' " W i l l  t he  Ci rc le  Be unbroken" -- Stanley Brothers ( ~ i n g ) ,  Carter  
FLiuily ( v i c t o r ) ,  Country Gentle- 
(1)  I was s tanding by the  window, 
On one cold and cloudy day; 
And I heard the  hearse c o l . ~  r o l l i n g ,  
T 3  ca r ry  ~r!y uather away. 
(chorus) W i l l  t h e  c i r c l e  be unbroken, 
By and by Lord, by and by; 
There's a b e t t e r  ho1.1~ awaiting, 
I n  the  sky Lord, i n  the sky. 
.(2) Lord I t o l d  the undertaker 
'I  Undertaker please dr ive  slow ; 
For t h i s  body you a re  hauling 
Lord I hnte t o  see her go. " 
(Chorus ) 
( 3 )  I followed close behind her ,  
Tried t o  hold up and be brave; 
But I could not hide tny sorrow, 
When they  l a i d  her i n  the grave. 
(chorus) 
(4)  Went bock hor:ie Lord, cly hone was lonesone, 
Since r.ly [:)other she was gone; 
A l l  by bro thers ,  s i s t e r s  crying, 
What a hone, s o  sad and alone. 
Themes: 1, 2, 3, 4. 
5 "~ornebody Touched Me " -- The D i l l ~ r d s  ( ~ l e k t r a )  , B i l l  Msnroe ( l i v e  
perf  ornance ) . 
(1) While I was s ing in '  somebody touched ue, 
While I was s ing in '  soinebody touched tne, 
While I was s ing in '  somebody touched ne, 
It riiust of been the hand of cly Lord. 
(chorus) Glory, glory, glory,  souebody touched t:ie, 
Glory, glory,  glory, soclebody touched [.ley 
Glory, glory, glory,  s olaebody touched r.lc, 
It nust  of been the  hand of ny Lord. 
(2) While I was prayin ' (e tc .  ) 
(chorus ) 
(3) While I was preachin'  [ e t c  .) 
Appendix B : Bluegrass Relifqious Songs 
A selected l i s t  of r e l ig ious  songs perfort.led a t  present i n  the bluegrass 
s ty le  i s  included here. Professional bluegrass groups and perfori-lers who 
have nade a s i g n i f i c a n t  corltribution t o  t h i s  l i s t  and who a re  current ly  
perforr-~ng include the following : B i l l  Monroe and the Bluegrass Boys, 
Ralph Stanley and the  Clinch Mountain Boys (forr.~erly the Stanley  roth hers), 
Lester F l a t t  and the  Nashville Grass ( f o r ~ i e r l y  Lester F l a t t  and Ear l  
Scruggs and the Foggy Mountain Bays), Don Reno and B i l l  Harre l l  ( fornerly 
Don Reno and Red Sniley and the  Tennessee cutups),  the Country Gentlemen, 
the Osborne Brothers, Mac Wisenan, Jicl and Jesse and the Virginia Boys, 
Doc Watson, and Jii:l:ny Martin and the Sunny Mountain Boys. Each of these 
songs has e x p l i c i t  r e l ig ious  cantent i n  varying degrees. 
Asterisks indica te  those songs which I take t o  have been s t ab le  i n  both 
popularity and frequency of perfornance. Nuc~bers following t i t l e s  indica te  
the predoainant thec?e of each song. The f i v e  the~~les ,  as  de ta i led  i n  the  
body of t h i s  paper, a re :  1) individual  sa lva t ion ,  2)  l i f e ' s  rocky road, 
3) the naternal  hearth,  4) g r i e f  f a r  the deceased, 5) the good Chr is t ian ' s  
"action orientat ion.  " 
Abide with Me (1) 
A Crown He Wore (1) 
A Few More Seasons (2) 
Along the Way (1)  
An Eupty Mansion (4) 
Angel Band (1) 
A Pretty Wreath on Mother's Grave (4) 
A Rose-covered Grave (4) 
A Rose on God's Shore (1)  
A Voice Fror.1 on High (1)  
Back t o  the Cross (1) 
Beaut i fu l  Picture (3) 
Beaut i fu l  S t a r  of Bethlehem 
Beside the  S t i l l  Waters (1) 
Bouquet i n  Heaven (1) 
Bringing i n  the Sheaves (2)  
Building on That Rock ( 5 )  
Bury Me Beneath the  Willow* ( 1 )  
Can't  Feel  a t  Horie ( 2 )  
Do Lord (1) 
Don't Forget t o  Pray (1) 
Don't t h i s  Road Look Rough and Rocky (2 )  
D r i f t i n g  Too Far Fro,; t he  Shore (2)  
Dust on the  Bible (3)  
Farther Along* ( 1 )  
Father ' s  Table Grace (2 )  
Five Days of Heaven (1 )  
Gently Lead Me (1)  
Get Down on Your Kneew and Pray (1) 
Give Me the  Flawers While I'n Living ( 2 )  
Give Mother My Crown (3) 
Glory Bound Train (1) 
God Loves His Children (1) 
Going Hol.1~ (1)  
Gospel Plow ( 2 )  
Grave on the  Green H i l l s i d e  (3) 
Happy on ISr Way (1 )  
Have You S o r ~ e ~ n e  (1)  
Hear Je rusa len  Mourn ( 2 )  
Heaven and a Mi l l ion  Years i n  Glory (1)  
Heaven's Light i s  Shining on :.Ie (1 )  
Heavenward Bound (1)  
Hello Central ,  Give Me Heaven (1 )  
He's Cooing Back t o  Ear th  Again ( 2 )  
He W i l l  Set  Y G U ~  Fie lds  an F i r e  ( 1 )  
Hide i n  the  Blood ( 2 )  
Higher i n  My Przyers (1)  
Highway 3f Sorrow (2 )  
Hobo's Lullaby ( 2 )  
Hold Fast  t o  the  Rizht  ( 5 )  
Hone of the Soul (1) 
Honky Tonk G i r l  ( 2 )  
How About You ( 2 )  
How Beaut i ful  Heaven Must Be (1 )  
How Can We Thank H i  , f o r  Whnt He has 
Done (1 )  
I al., a Msn ~f Constant Sorrow* (2 )  
I ar.1 a Pilgri~.i* ( 2 )  
I Could Hear the  Angels Sing ( 1 )  
I Didn ' t Rear Nobody Pray* ( 2 )  
I Feel Like T r a v e l i ; l ~  On (2)  
If I Could Hear 14y Mother Pray Again (3)  
I Found the W2.y (2 )  
If We Ever Meet Again (1)  
I Hear R Sweet Voice Cal l ing  (3 )  
I Like the Chr i s t i an  Li fe  (5)  
I Like t o  Hear Tl?e:l Fresch It (5)  
I ' l l  Be Going t o  Iieoven Soxetii lc (1 )  
I ' l l  Fly Away (1)  
I ' l l  Meet You i n  Church Sunday 1,lorning 
(1 )  
I Long t~ See the  Old Folks (3)  
1 ' i . i  Get t ing Ready t a  Go ( 2 )  
I ' n  Going t o  Make Heaven My 
Hocie ( 1 )  
I'u $1-A-P-P-Y t o  be S-A-V-E-D (1)  
I 'i:: ~ i v i i l f t h e  Right Life  Now (1 )  
I 'ci Worlring x i  a Rmd t o  Glory 
Land (5 )  
I n  Beulah Land ( 1 )  
I Need Praycrs ( 2 )  
I n  the  Garden (1) 
I S h a l l  Itot Be Moved (2)  
I t ' s  A 1 1  Right Now (1 )  
I t ' s  a Weary, Weary World (2 )  
I Want t o  Live Like Chr i s t  (1 )  
Jesus  i s  Standing a t  IQ Right 
Hand (1 )  
Jesus Savior P i l o t  Me ( 2 )  
John 3:16 (1)  
Joy Be l l s  (1) 
J u s t  Dropped By ( 1 )  
Keep n Meriory (3 ) .  
Keep on the  Sunny Side* (2)  
Let i n  t he  Guiding Light ( 2 )  
Let Me Rest and the End of My 
Journey (1 )  
1 , e t t e r  Edged i n  Black ( 2 )  
Lct the  Church Rol l  On (5)  
Let the  Light Shine Down.& ( 1 )  
Let the  Light Shine on Me (1 )  
L i f e  i s  Like a Mountain Railway* 
( 2 )  
L i f e ' s  Rnilway t o  Heaven ( 2 )  
L i t t l e  Bessie* (3 )  
L i t t l e  Cowiunity Church (5)  
L i t t l e  Glass .of Wine ( 2 )  
L i t t l e  Moses (5) 
Lone s oi !e Vzlley (2 )  
Lord I'a Corling Hol-.ic ( 1 )  
Lord I Want t o  be a Chr i s t ian  
(1 
Lord P r o t ~ c t  My Soul (1)  
Mansions f o r  Me (1 )  
Master Builder (5)  
Matthew 24 (5 )  
May You Never Be Alone (2 )  
May You Never Be Alone Again ( 2 )  
Mer~ories of Mother and Dad (3) 
Methodist Pie (5) 
Midnight on t h e  Storr.;y Deep (2)  
Mother Lef t  Me Her Bible (3) 
Motlier No Longer Waits f o r  Me 
(4 
Mother Prays So Loud i n  Her 
Sleep ( 2 )  
Mother's Footsteps Guide Me On (4 )  
Mother 's Only Sleeping (4 )  
Mountain Church (5) 
My Mother's Bible  (3) 
My Shepherd i s  God ( 1 )  
Nail  Scarred Hand (2)  
No Mother o r  Dad (3) 
No School Bus i n  Heaven (1 )  
Oh, Death (2) 
Oh, Those Tor~bs (2)  
Old T i r x  Religion* (1)  
One of God's Sheep (1)  
On That Rock Where Moses Stood (1)  
On the J e r i cho  Road ( 2 )  
Open Up Them Pear ly  Gates (2) 
Paper Boy (2)  
Passing Through (2)  
Pass My Not (2 )  
Paul and Si las* ( 1 )  
Peace i n  t he  V ~ l l e y *  (2 )  
Plant Sone Flowers on My Grzve (3) 
Pray f o r  the  Boys (3)  
Preaching, Praying, Singing (5) 
Precious Memories (3)  
Rank Strangers  (1) 
Reunion i n  Heaven (1)  
Roll  Jordan R o l l  (5) 
Roou i n  Heaven f o r  Me (1 )  
Rosewood Casket* (4) 
Sand and Lonesone Dcy (4) 
See That My Grave i s  Kept Clean (2)  
Shake Hands With Mother Gagin (4 )  
Since I ' ve  Used My Bible  f o r  a 
Roadnap* (2) 
Soft ly  and Tenderly (2 )  
Socie Beaut i fu l  Day (1 )  
S~riebody Touched Me* (1) 
Souething Gat a Hold of Me (1 )  
Sowing on the  Mountain (2 )  
S t ree t s  of Glory (2)  
Sweeter a s  the  Years r o l l  by (1)  
Sweetheart i n  Heaven ( 4 )  
Take Me i n  a Lifeboat* (1 )  
Take My Hcmd Precious L ~ r d  (2)  
That Hone Far Away (1 )  
The Angels a r e  Singing (1)  
The Bubblin ' i n  My Soul (1)  
The Darkest Hour (2)  
The Devi l ' s  Own (2 )  
The Fields  Have Turned Brown (2) 
The Glory Land Way (1 )  
The Great Judgnent Day (2 )  
The Great Speckled Bird* (5) 
The L i t t l e  Br~wn Church (5) 
The Lord's Last  Supper (2)  
The Master 's  Bouquet ( 1 )  
The Old Book of Mine (3 )  
The Old Cross Road (2)  
The Old Gospel Ship (2 )  
The Old Fashioned Preacher (5) 
The Old Rugged Cross* (2)  
There A i n ' t  Nobody Gonna Miss Me 
When I'n Gone (2)  
There ' s a Star-Spangled Heaven ( f o r  
Every So ld i e r  BOY) (2)  
The River of Jordan (1 )  
The Sunny S i d ~  of Life* (2)  
The Sweet By and By (1 )  
The Unquiet Grave (2 )  
The Wild Side of L i fe  (2)  
They Laid H i c  i n  the  Grave (4)  
This World's No Place t o  Live (2)  
T i l l  t h e  End of the  World Ro l l s  
Raund (2 )  
Trat.11~ or1 t h e  S t r e e t  (2) 
Travel ing the  Highway Hone (2 )  
Tree of  L i f e  (2)  
Turn Your Radio On (2)  
Twelve Gates t o  t h e  Ci ty  (5) 
Two-Dollar B i l l  (1) 
Voice of  My Snvior (1) 
Walking i n  Jerusnleci* (1 )  
Wait a L i t t l e  Longer Please Jesus  (2)  
Wait f o r  t h e  Light  t o  Shine (2)  
Wnshed i n  t he  Blood (1)  
Way Down Deep i n  My Soul (1)  
Wayfaring Stranger  (2 )  
We '11 Understand it B e t t e r  (2)  
Were You There (2) 
What a Friend We H ~ v e  i n  JESUS* (1)  
What Would You Give (2)  
When I Reach t h a t  Ci ty  (1)  
When Jesus  Beckons Me Houe (1)  
When t h c  S a i n t s  Go Marching In* (1) 
Where Could I Go (1)  
Where t h e  Soul Ijever Dies (1)  
While E t e r n a l  Ages R o l l  (2) 
Wicked Path of Sir1 ( 2 )  
W i l l  My Mother Know Me (4)  
W i l l  t h e  C i r c l e  be Unbroken* (3)  
Won't It be Wonderful There (1)  
Working on a Building* ( 5 )  
You Want t o  Pray t o  t he  Lord When 
You See Those F l y i n '  Saucers (2)  
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Appendix C:  Selected Concordance 
An index t o  Sc r ip tu ra l  references i s  included here t o  suggest the proxi- 
n i t y  of counon passages t o  t h e  gospel the~ ies  i n  the bluegrass r epe r to i re ;  
there i s  a deuonstrable re la t ionship .  This i s  a randon se lec t i an ,  t o  
serve as  a sar-iple and not a s  an exact concordance. I ar.1 aware of t h e  
danger of inposing ny personal b ias  on what i s  relevant  t o  the songs. By 
way of a thorough childhood "protestant  r e l ig ious  education" and the 
attendant f a n i l i a r i t y  with cor.1~-~on Bib l i ca l  yassnees, and through close 
observation of gospel nusic over the  pas t  years,  I f e e l  an acceptable 
a b i l i t y  t o  choose per t inent  quotations. One [.lust bear i n  c~ind t h a t  even 
today "country people" are qu i t e  able t o  quote chapter and verse and can 
recognize favor i te  passages of s p e c i a l  1-leaning. It i s  SOLE of those pass- 
ages of "special  neaning" t h a t  a re  l i s t e d  below. This l i s t  i s  of necess i ty  
highly se lec t ive .  Many e n t r i e s  are  f ron  Sankey, McGrannhan and Stebbins 
( ~ o s p e l  Hyr.ins No. 5, 1887), and a11 are  c l e a r  i n  t h e i r  "t.!essages. " 
I press toward the  nark. Phileuon 3:16 
1 w i l l  s ing  pra ises  unto ily God. Psnl1.1~ 146: 2 
A fountain opened f o r  s i n  and f o r  uncleanness. Zechariah 13:l 
For with Thee i s  the fountain of l i f e .  Psa1l:ls 36 :3 
Joy co1.1eth i n  the  norning. Psalrns 30:6 
I n  whon we have redeuption through His blood. Ephesians 1:7 
But it i~ good f o r  ce t o  draw near t o  God. Psnl1.1~ 73:28 
He t h a t  l i v e t h  not ,  knoweth not God; f o r  God i s  love. 1 John 4:8 
I w i l l  both search My sheep, and seek the:; out. Ezekiel 34:U 
Give unto the  Lord glory and strength.  Psa1l.i~ 96:7 
This i s  indeed the Chr is t  the  Savior of the world. John 4:42 
Believe on the  Lord Jesus Clwist, and thou s h a l t  be saved. Acts 16:31 
I w i l l  coue again. John 14  :3 
My son, give Me th ine  hear t .  Proverbs 23:36 
He t h a t  be l ieveth  i n ' t h e  Son s h a l l  have ever las t ing  l i f e .  John 3:36 
Therefore be ye a l s o  ready; f o r  i n  such an hour a s  ye think not the 
Son of Man cocleth. Matthew 24:44 
H i r l  t h a t  coueth unto :.I€ I w i l l  i n  no wise c a s t  out.  John 6:37 
When the chief Shepherd s h a l l  appear, he s h a l l  receive a crown of 
glory t h a t  fadeth not away. 1 Peter 5 :4 
YE a r e  not  your own. 1 Cor in th ians  6 :19 
For I know t h a t  ny Redeei:lcr l i v ~ t h .  Job 1925 
For God s o  loved t h e  world t h a t  He gave I-Iis only begottori Son, t h a t  who- 
soever b e l i e v e t h  i n  Hiu should  n ~ t  p e r i s h ,  bu t  have e v e r l a s t i n g  l i f e .  
John 3 :16 
Thou a r e  not  f a r  fro;:i t h e  Kingdo;; of  God. Mark 12  :34 
Look unto me, and be ye saved.  I s n i a h  45:22 
He t h a t  b e l i e v e t h  on nie h a t h  e v e r l a s i n g  l i f e .  John 6:47 
Resis t  t h e  d e v i l ,  and he w i l l  f l e e  fro<! you. J a n e s  4:7 
My God i s  t h e  Rock sf ny re fuge .  2snlr.i~ 94 :22 
Whosoever w i l l ,  l e t  hi[., t a k e  of t h e  water  3f l i f e  f r e e l y .  Revelat ions 22:17 
The harves t  t r u l y  i s  p l e n t e o u s ;  b u t  t h e  l a b o r e r s  a r e  few. Matthew 9:37 
A l l  we, l i k e  sheep,  hnve gone a s t r a y .  I s n i s h  53:6 
This r ly son was dead, and i s  a l i v e  aga in ;  he was l o s t  and i s  found. Luke 
15 : 24 
Yea, thaugh I walk t h r ~ u g h  t h e  v a l l e y  a;td t h e  shadow. Psa lns  23 :4 
Corlc unt.;, ue 311 ye t h a t  labor, and I w i l l  ~ i v e  you rest .  Matthew 11:28 
Wash :le, and I w i l l  be w h i t e r  than  snow. Psalrls 51 :7 
Christ  Jesus  cane i n t o  t h e  world t o  save s i n n e r s .  1 Ti,.lothy l : l 5  
He w i l l  abundsntly pnrd.211. I s n i a h  55 :7 
Thy word i s  a l a x p  w1t3 : ~ y  f e e t ,  and a  l i g h t  unto  r.iy path .  Psalus  119 :lo5 
God i s  cly s t r e n g t h  and power. 2 Snriuel 22:33 
A l l  th ings  a re  p o s s i b l e  t c  hi ; ]  t h a t  b e l i e v e t h .  Mark 9 : 2 3  
Abide with us: fo r  it i s  toward evening, and t h e  day i s  f a r  spen t .  Luke 
24~29 
Abide i n  i . ~ ,  and I i n  y3u. John 15:4 
Coue unto ne , a l l  ye t h a t  l a b o r  and are heavy l aden ,  and I w i l l  g ive  yau 
r e s t .   att thew 11:28 
Abstaii~ f r o a  f l e s h l y  lusts, which wc?r a g a i n s t  t h e  sou l .  1 P e t e r  2:11 
Let the:.; shout  fr0i.l t h e  t o p  of  t h e  i.iountains. I s a i s h  42 :11 
Enter i n t o  h i s  g a t e s  wi th  thanskgiving.  Psali.1~ 100:4 
Thou w i l t  c a s t  a l l - t h e i r  s i n s  i n t o  the  depths of the  sea. Michael 7:19 
For Moses sa id ,  Honor thy  f a the r  and thy uother; and Whoso curse th  f a t h e r  
o r  .r.lother, l e t  hilri d i e  the  death. Mark 7:10 
As a b i r d  t h a t  wandereth fr0i.1 her nes t ,  s o  i s  a :>an t h a t  wandereth frol:~ 
h i s  place. Proverbs 27:8 
(wisdon) She i s  a t r e e  of l i f e  t o  thei.1 t h a t  l a y  hold upon her: and happy 
i s  every one t h a t  r e t a i n e t h  her. Proverbs 3:18 
And the Lord s h a l l  uake thee  plenteous. Deuteronony 28 :11 
He who sows s p a r i n g l y - w i l l  a l s o  reap  sparingly,  and he who sows bount i fu l ly  
w i l l  a l s o  reap bountiful ly .  2 Corinthians 9 :6  
I f  ye love t.~e, keep 1 : ~  cor.lr.landr.lents. John 14 :16 
He leads r.lc beside the  s t i l l  waters. Psa1r.i~ 23 :3 
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